


Nefeli Papadimouli (Athens, 1988) is a greek artist and architect living in Paris. She works across media ranging from participatory action
in the public space, to sculpture and moving image, with installation and performance being the current focus of her practice.
Drawing from the tradition of the avant-garde, her work blurs the boundaries between categories of artistic practice and appear

as fusions of “in-between” media.

Believing in the capacity of art to re-dimension our realm of perception and sensibility, the artist conceives her works as poetic exercises that reveal
and redefine our cultural constructions and call to an engagement in social consciousness in a deep, subliminal way.

Her works interrogate interdependence in the context of social and natural structures and franslate a certain politics of connection. Through her re-
search, the artist is tempting to question notions that inhabit our societal systems — such as actfivity - passivity, difference - repetition, union - opposition
individual — collective, human — non-human — and explore where those dichotomies break down.

Her projects, conceived as radically inclusive spaces of encounter, aim to gather invited performers and spectators to participate in actions while
engaging their consent of “being” part of the work of art as a condition of its existence. This process reflects the desire to engage bodies and impulse
gestures by stimulating behaviors and collective negotiations while the works are becoming catalysts for the emergence of social links. By generating
actions encouraging tenderness and empathy by non-verbal communication, Papadimouliis attempting to unfold the tensions formed in the in-be-
fween / betwixt space of relations and our perception of otherness.

Her process emphasizes the importance of the body — first place in which we exist - by often initiating a direct implication of the public with the work
of art (the status of the work is a way to act). The sculptures are presented as “action generators” questioning perpetually their finality by the con-
stant transformation of their physical form or/and the context that surrounds them, as well as the fransition of their symbolic character, while they are

awakening personal impulses and revealing public’s behavioral codes.

Lately, her research focuses on the diversity of possible ecosystems that result when studying material bodies as spatialized and spatializing entities
and their relationship with their environment. Her recent works explore methods of organization and techniques of visualization of inter-personal and
inter-subjective correlations including more-than-human bodies. This proto-architectural approach, inspired by phenomenology, proxemics and con-

temporary feminist and political theories, is tempting to reveal that spatial configurations of distance is the essential element of social balance.

Upon graduating from the School of Architecture of the National Polytechnical University of Athens, followed by an MFA at the Ecole Nationale
Supérieure de Beaux-Arts de Paris and a fellowship in Le Fresnoy - Studio National, Papadimouli was the recipient of the Artworks Fellowship from
Stavros Niarchos Foundation (Greece, 2018) and the Prix Dauphine pour I'Art contemporain (France, 2019).
Her recent solo exhibitions include Skinscapes, cur.Asli Seven, The Pill, Istanbul (Turkey,2024), Etoiles partielles, cur. Claire LeRestif, Le Crédac, Ivry sur
Seine (France, 2023); Relational Cartographies, cur. Keren Detton & Janny Devrient, Ter Posterie, Rosealare (Belgium, 2022) and Build the World of
the You - ACTE, Le Concept, Ecole d’Art du Calasisis, Calais (France, 2020). She has participated in institutional group exhibitions such as the 17th
Biennale de Lyon “Crossing the waters” cur. Alexia Fabre, Grandes Locos Lyon (France, 2024), 9th Asian Art Biennial “How to hold your breath” cur.
Anne Davidian, Asli Seven, Fang Yen Hsiang, Merv Espina, National Taiwan Museum of Fine Art, Taichung (Taiwan, 2024) La Nuit venue, on y verra plus
clair, cur. Anna Milone, Centre Culturel Jean Cocteau, Les Lilas (France, 2024); Meteo de Foréts, Fondation MABA, Nogent-sur-Marne (France, 2024);
Entre Ia, Casa Conti - Fondation Ange Leccia, Corsica, (France, 2023); Douze preuves d'amour, Révélations Emerige 2022, cur. Gaél Charbau, Paris
(France, 2022); Transmeare, cur. [da Soulard & Ulla von Brandenburg, FRAC Picardie, Amiens (France, 2022); Playground Festival, M Museum Leuven,
(Belgium, 2021); Archipel - quatres residences, mille experiences, cur. Keren Detton, FRAC Grand Large, Dunkerque (France, 2021); Still Here
Tomorrow, cur. Dimitra Nikolou & Panos Giannikopoulos, Stavros Niarchos Foundation Cultural Center, Athens (Greece, 2019); MFW — Collection
Croisiere 2019 — Nouvelle Collection Paris, cur. Sarah Nefissa Belhadjali, La Panacée, Montpellier (France, 2018); Imaginary homes, 6th Biennale of
Contemporary Art, cur. Syrago Tsiara, MOMUS Museum, Thessaloniki, (Greece, 2015); CAUTION! SLIPPERY GROUND, cur. Yelta Kom, Istanbul Modern,
Istanbul (Turkey, 2015). Nefeli Papadimouli has been an artist in residence at Villa Belleville (2018), Ravi-Liege (2019), Cité Internationale des Arts, Paris
(2020-2021), Frac Grand Large (2021-2022), Artagon (2022-2024) and Fondation Fiminco (2024-2025). In 2022, she was the recipient of the Prix Mat-
sutani, and in 2023, the Prix Pierre Cardin of the Académie des Beaux Arts. Her sculptures and performances belong to numerous public and private
collections such as FRAC Nouvelle Aquitaine, FRAC Grand Large, Fondation Emerige or Musee de la Chasse et de la Nature.



Aépnébeg /Aéridés
(Sails), 2025
sails, acrylic

ink, aluminium,
ropes, ciment

1800 * 2400 * 1200

cm

exhibition view
(works on strike)
from

Un été au Havre
@ Residence
Blason,




exhibition view (work on strike)
from the exbition Aépnéeg /Aéridés
presentée dans le cadre de

Un été au Havre 2025

@ Residence Blason, Havre, FR

performance documentation :
Aépnéeg /Aéridés - Lever les voiles

40" approximately, scripted

opening event for Un été au Havre 2025
@ Residence Blason, Havre, FR

Aépnéeg /Aéridés
(Sails), 2025
exhibition view (works on strike) from 1) .
Un été au Havre 2025 = R ' :
@ Residence Blason, Havre, FR RS - —= i
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performance documentation :
Aépnéeg /Aéridés - Lever les voiles
40" approximately, scripted
opening event for

Un été au Havre 2025

@ Residence Blason, Havre, FR

exhibition views (works on strike)
from the exbition Aépnéeg /Aéridés
presentée dans le cadre de

Un été au Havre 2025

@ Residence Blason, Havre, FR
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exhibition view

The Calm that

keeps us awake

@ THE PILL, Paris, FR, 2025

Capsules (Models 1:1), 2025
textile sculptures

coton, tread,

textile dying, linen

max. dim. : 300 cm * 2160 cm

Capsule (Pill) ,2025
sculpture

ceramic, metal hardware
210*70*70 cm



Idiot, 2025

8 Conceived as an evolving installation, the new series Capsules (2024-2025) consists of monumental amphorae inspired
textile sculpture

(cofon, fread, by ancient forms, designed as time vessels, with a textile installation in the background, where each piece carries the
textile dying) potential for a future sculpture in the drawing of the thread.
hanged on The inner cavities of the amphorae evoke, through their human scale,
wooden structure bodies awaiting a gesture, a breath, a memory destined for the future. By intertwining ancient gesture with speculative
230cm* 125 cm vision, Papadimouli offers a meditation on the role of art as a witness, imprint, and vector of transmission through time.

In the video work The Calm That Keeps Us Awake (2025), produced with the support of the Biennale Artocene, Nefeli
Papadimouli attempts to extend the body into space through sound. A female body, stretched out on a mountain,
wearing a black-and-white costume covered in 10,000 bells, breathes in and out. Activated by the performance, the
sculptural and sonic outfif relies on the subtlety of movement. The performer, with her face hidden, triggers vibrations by
making delicate and mysterious gestures, at the boundary between dance and an unknown ritual. The sound vibrations
abolish the borders between the outer and inner worlds, between environment and body. By integrating video, perfor-
mance, and narrative, Nefeli Papadimouli expands her field of action: protected landscapes, daily ceremonies, auton-
omous communities, and figures of “new bodies” feed a research that blends critical engagement with poetic power.

Through her entire body of work, Nefeli Papadimouli imagines new forms of communities: anonymous, ephemeral, ex-
pandable, able to form and dissolve as they move through different spaces. This desire to “create the common” is nour-
ished by a constant attention to the politics of the body and its social, spatial, and symbolic implications. Her approach

proposes to reinvest public and infimate spaces, giving the body the power to act upon the world.
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general exhibition views (works on strike) The Calm that keeps us awake @ THE PILL, Paris (FR), 2025 photo © Rebecca Fanuelle
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The Calm that keeps us awake, 2025
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exhibition view :
Augmented bodies

@ 4th Arfocéne Biennale,
Saint-Gervais - Mont Blanc
(FR), 2025

The Calm that keeps us

awake (A dress of 10000
bells), 2025

linen, cotton, brass, thread

150 cm* 80 cm

The Calm that keeps us
awake, 2025 (video sfills)
/ video, 4K, color, sound,

4'23"" in loop
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Etre for

ts, 2020

textile sculptures

coton, metal, tread,
various haberdashery

variable dimensions

Kind of Us (Chapeau a porter

& huif), 2019 - 20,

Object to Connect

cuir artificiel, fer, carton, peinture,

190 * 190 cm

Etre foréts ,2021

two-channel synchronised digital

video,

13’43 min, colour, sound
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Dream Coat (llI)
2023-2025

Script Based
performance

24" approximately
music: André Serre-Milan

actualisation view:
sunset of

summer solstice
during the exhibition :
In a Bright Green Field
organised and pro-

duced by DESTE Foun-
dafion and New Mu-
seum

@ Benaki Museum
Pireos, Athens (GR), 2025
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Dream Coat (llI)
2023-2025

six textile sculptures
(coton, hand painted
coton, textile dye, ink,
various haderdashary,
polyester thread)
mounted on

metal structures



Skinscapes (Lizards),
2024-2025

Textile sculpture
(cotton, natural

textile dyeing, chemical
textile dyeing, various
haberdashery)
mounted on

wooden sfructure

400 cm * 240 cm

view from the

multi-site exhibition:
TEXTILES :

Nefeli Papadimouli

@ Musée des Beaux Arfs
de la Ville de Nimes,

FR, 2025

Photo © Stephane
Ramillon




NEFELI
PAPADIMOULI

Correspondences
(possible encounters
of parallel lines),
2022

Textile work composed
by 10 costumes and 60
modular elements

(Cotton, Chinese ink,
textile dye, Indian ink,
acrylic paint, various
haberdashery, pvc,
ropes, brass, aluminum,
thread) mounted on
steel structure

Variable dimensions



Dream Coat, 2023-2024
Textile works (cotton, mousseline, texfile dye, various haberdashery) mounted on wooden structures, variable dimensions
view from the multi-site exhibition: TEXTILES : Nefeli Papadimouli @ Carré d' Art - Musée d'art contemporain de Nimes, FR, 2025




Capsule, 2025
sculpture
ceramic, rope
180 * 100 * 70 cm

The world in my mouth (venus), 2023
photograph

impression numerique

sur papier Epson Baryté

cadre d'artiste en chéne

15*20cm

exhibition views :
Habiter la Faille

@ Fondation Fiminco,
Romainville, (FR), 2025




Skinscapes (Oracles),
2022

mounted on metal bar
480 cm * 240 cm

ibition view

(works on strike) from
S’habiller en artiste

@ Louvre - Lens, Lens (FR)
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Relational cartography | Etre foréts
(Dunkerque, June 2021) 2024

Relational cartography | | |
Correspondances (Romainville, Mai
2022) 2024

Relational cartography | | Skinscapes
(Leuven, November 2021) 2024

Relational cartography V Dream Coat
(les Lilas, mars 2024) 2024

Pencil, color pencil, various papers
42 x 59.4, framed

exhibition views :

Faire Corps @ Le Forum - Fondation
Hermes, Tokyo, (JP) 2025

photo © Kei Takashima Nacdsa &
Partners Inc.




Idiopolis (| - X), 2024
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Idiopolis (| - X), 2024
Textile sculptures
(Cofton, natural

textile dyeing, chemical
textile dyeing, various
haberdashery, linen,
fiberglass rush, foam)
mounted on metal bars
(1500cm *320cm ) * 2

exhibition view (works on
strike) from

17th Lyon Biennale

La voix des fleuves -
Crossing the water:

@ Les Grands Locos,
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Dream Coat, 2023-2024




B o

2024

Dream Coat
Script Based performance

24" approximately



Dream Coat //, 2024
Textile works (cotton,
mousseline, textile dye,
various haberdashery)
mounted on wooden
structures

various dimensions

Kind of Us (A hat for 4),

2024
leather, cartboard
150 *100 cm

exhibition view (works on
strike) from

Skinscapes @ The Pill,
Istanbul, TU, 2024
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Relational Cartographies, 2024
pencil, paper, framed
60*42 cm each

Dream Coat //, 2024

Textile works (cotton, mousseline, textile dye,
various haberdashery)

mounted on wooden structures

various dimensions

exhibition views (works on strike) from
Skinscapes @ The Pill, Istanbul, TU, 2024



exhibition view (works on
strike) from

Skinscapes @ The Pill,
Istanbul, TU, 2024

photo © Nazli Eldemirel
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C'est peut-étre une fuite devant I'absence de mémoire.

Dream Coat, 2024,
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Etoiles Partielles - Transposed Cartographies 2023 - 2024
Script Based performance
30" approximately




Etoiles Partielles, 2023
Textile works (cotton,
various haberdashery)
mounted on wooden
structures

general exhibition views
(work on strike),

@ Cenfre d'Art
Contemporain d'lvry

- Le Crédac






Skinscapes, 2021

script based performance
Duration : 45 min

performance documentation :
PLAYGROUND Festival,

M Museum, Leuven, BE, 2021
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Skinscapes, 2021

Textile works (cotton, hand died coftton fabric,
glass fiber plastic, metal,

textile dye, polyester thread,

various haberdashery)

mounted on wooden structures

400 * 240 * 50 cm

460 * 240 * 50 cm

480 * 240 * 50 cm

exhibition views : (works on strike)
PLAYGROUND Festival,
M Museum, Leuven, BE , 2021

Skinscapes (oracle and warrior), 2021

Textile work (cotton, hand died coftton fabric,
glass fiber plastic, metal,

textile dye, polyester thread,

various haberdashery)

mounted on wooden structure

400 * 240 * 50 cm

Exhibition view : Revolting Bodies #2
@ Atopos CVC, Athens, GR, 2022
photo @ Panos Kokkinias

* Suspendues au mur, des grandes surfaces
architecturées en tissu blanc, comme en
apesanteur. Si I'on hésite d les considérer

comme des grande peintures, percevant ici
et |d un éclat de couleurs qui semblent dormir,
on y devine I'absence des corps qui doivent
s'y loger. En effet, de nombreux de reliefs
molletonnés et anfractuosités sont agencés sur
la toile de maniere a attirer nos échelles cor-
porelles : des manches sont déployées pour
accuelllir des bras, des ouvertures se dessinent
pour que s'y glisse un cou et des entrebail-
lements semblent attendre que des jambes

s'y immiscent. Lorsqu’elles sont aux murs, au

sol, les ceuvres sont en état de greve, dans

I'attente de ses actudlisations : elles ont été

pensées pour que des corps I'épousent. Ainsi
incarnées, les pieces se fransforment en des
éléments architecturaux, des parois mouvant-
es et respirantes, qui transforment perpétuelle-
ment nos perceptions spatiales. Dans un acte
de résilience, le corps devient porteur de sa
propre architecture.

VIOLETTE MORISSEAU



Skinscapes, 2021
script based performance
Duration : 45 min

performance documentation :
PLAYGROUND Festival,
M Museum, Leuven, BE, 2021

(...) This ability of the artwork, to be both moving and static, manages in a
profound yet schematic way to flirt with the history of revolutions. The work
itself is based on a perspective towards the phenomenon of social balance
as it has been approached by the French philosopher Jean-Luc Nancy, and
the dynamic between presence and absence. Therefore, the combination
of the two manifestations of the work can be seen as a metaphor for any
social structure that functions through the human body that can persist with
its attitude to maintain a certain status quo or to end it with its movement,
especially if it self-identifies as part of a revolutionary body. In a sense, just as
the piece is designed to be interlinked to the human body, so can any society
be designed in a distant, cerebral manner, but it is ultimately captive to the
real life, human body that both static or moving, can be a force of altering
and overturning.

N.P. For RevoLTING Bobies @ Atoros CVC



Etre foréts ,2021
two-channel synchronised digital video, 13’43 min, colour, sound (film sfills)




Efre foréts seeks to create a
potential cartography of the
ever-changing “relational land-
scape”.

Through the creation of a mod-
ular system of pocket recipients
designed from fabric and its
ability fo connect and discon-
nect with ten individual isolated
costumes, | pursue to create

a metaphorical spatial visual-
ization of the complexity and
fluidity of inter-personal embod-
ied correlations. The modular
system allows the collective suit
to ‘elasticize’ the infermediate
betwixt space as it creates
diverse and mutable modes of
connection, grids or networks.

Etre foréts, 2020-2021

coton, metal, fread,

various haberdashery
variable dimensions

Antia, 2021 / Gridin, 2020 /
Ovitleet, 2020 / Glimma, 2020
/ lovitrac, 2021 / Plendih, 2020-
2021/ Kryza, 2020 / Dany, 2020
/ Elassansre, 2020 / Sojpeh,
2020-2021

exhibition views : Archipel -
Quatre Residences - Mille Expe-
riences @ FRAC Grand Lagre

- Hauts-de-France, 2021



Etre foréts ,2021
script based long durationall
performance

1l
I

Etre foréts, 2020-2021
performance documen- coton, metal, fread,
tation : Efre foréts Nuit des various haberdashery
Musées @ Frac Grand Large variable dimensions
--Hauts-de-France, 2021 Antia, 2021 / Gridin, 2020 /

Ovitleet, 2020 / Glimma, 2020

J ] ) " 4 . : / lovitrac, 2021 / Plendih, 2020-
v ¥ wbouit B N ' , - 2021/ Kryza, 2020 / Dany, 2020
g ; S / Elassansre, 2020 / Sojpeh,
2020-2021

Jl I \ | \ 1 » LY ..-"-' L . 4 : |
HJ ' ' 'I & ] | exhibition views : Archipel -
[ | |

g Quatre Residences - Mille Expe-

: i - ' riences @ FRAC Grand Lagre

=M ” ' h - Hauts-de-France, 2021
N




Eire foréts ,2021
two-channel synchronised
digital video,

1343 min, colour, sound

https://vimeo.
com/698588534/50dedbbd21




Etre foréts ,2021
two-channel synchronised digital video, 13’43 min, colour, sound (film sfills)




Correspondences (possible en-
counters of parallel lines), 2022

Textile work composed by 10 cos-
tumes and 60 modular elements

(Cotton, Chinese ink, textile dye,
Indian ink, acrylic paint, various
haberdashery, pvc, ropes, brass,
aluminum, thread) mounted on
steel structure

Variable dimensions




Correspondances

(possible encounters of parallel lines), 2022
Script Based performance

45’ approximately




The world in my mouth, 2023
general exhibition view

Cocoon (libellule), 2023
wearable sculpture

leather, coton, haberdashery
variable dimensions

Teethers, 2023

praticable installation

four channel sound installation, pillows, 63
(polymer clay, plaster, vernis) sculptures,
rope

The world in my mouth (venus), 2023
photograph

impression numerique sur papier Epson
Baryté cadre d'artiste en chéne
15*20cm

exhibition views :
@ galerie Dohyang Lee, Paris , FR




La parade (trio n°3), 2021

Trois photographies couleurs, impression
Jet d'encre sur papier Epson Fine Art
25cmx19,.5¢cm,

Milieu Mouvant, 2021
general exhibition views : pal project , Paris , 2022
photos © Romain Darnaud




Eventail (Compass) ,2021
tarlatan, oak, acrylic, linen tread
@ 280 cm

actualisation views : Milieu Mouvant,
opening, pal project, Paris , 2022




Milieu Mouvant, 2021

55 polaroid photographs
5.4*8.6 cm each
framed




Espacentires (the positive space), 2019
digital video, color, 2142 min (film still)
Collection Frac Grand Large

https://vimeo.com/464932621/64721886dd
Espacentres, 2019, Objects to Connect

actualisation view :
opening, 64e Salon de Montrouge, FR, 2019

In Espacentres (objects fo connect) we study the
“empty” space that appears betwixt two human
bodies that come into contact. By immobilizing
and interrupting the flow of this ever-changing
bodily relationship in spatial moments, we focus on
the traces formed by fluid embodied encounters :
as many possible forms as possible moments, possi-
ble contacts and material bodies. Some randomly
isolated prints, negative spaces, are transformed
intfo positive ones, materialized as sculptural objects
that offer themselves to be activated. Placed in
a precarious balance between performers or the
public, they become “action generators”, and al-
lows us to observe the ways they suggest new ways
to connect. NP




At the still point of this turning world, 2019
duration: 60 min, performance documentation :
finissage, 64e Salon de Montrouge, Grand Salon,Beffroi de Montrouge, FR, 2019

https://vimeo.com/464939547 /eb5c7céeb52
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actualisation view:

public freely activates Espacentres, 2019, Objects to Connect during
the opening of the exhibition Possiblement Nous

@ Galerie du Crous, Paris, FR, 2019

Bibliothéque d’'étreintes (I), 2019
sculpture objects to activate
plywood, oil paint, blue steel

310 cm * variable dimensions

Bibliothéque d’étreintes (ll), 2019
sculpture objects to activate
plywood, oil paint, blue steel

270 cm * variable dimensions

exhibition views: Possiblement Nous
@ Galerie du Crous, Paris, FR, 2019

Confident (Bracelet a porter a deux), 2019,
Object to Connect

oak, Polaroid,bambou paper,

artist’s frame, 47 * 67 cm

exhibition views: Possiblement Nous
@ Galerie du Crous, Paris, FR, 2019




Couvre-chef sans chef (Un chapeau a porter a onze), 2019, Objects to Connect
felt, foil, cardboard, duct tape, yoga mat, linen thread, @ 400 * 15 cm

Actualisation documentation : Possiblement Nous @ Galerie du Crous, Paris, 2019

https://vimeo.com/489602349/6ac1b45101



general exhibition view :

Build The World of The You - ACTE
@ Le Concept - Ecole d'Art

du Calasisis, Calais, FR, 2020




Totem (Le Pont), 2021
pvc, wood, metal
variable dimensions

One and sixty pockets ( keep-
ing-while-giving ), 2021
various textiles

variable dimensions




In the infimacy of a room, hundreds of revolutionary voices suffocate with a
silent cry, despite themselves becoming products of the consumer society. The
arfist Nefeli Papadimouli used archival photographs taken during major mo-
ments in Mediterranean and European history (Spanish civil war, independence
of Algeria, demonstrations in France in May 1968....) which she transformed into
various textiles: clothes, sheets and pillows. By becoming products of represen-
tation and comfort (or products of comfortable representations), these images
of struggle are annihilated, deprived of all the strength of their message and
their historical power. With this work, Nefeli Papadimouli invites us to connect
with our History, to listen again to the liberating cries of the past, and finally to
question our collective consciousness, that lies in the delicate articulation be-
tween the individual and the common.

DIAMETRE

You cannot buy the revolution. You cannot make the revolution. You can
only be the revolution, 2019

archival images, digital printing on polyester, digital printfing on cotton,
digital printing on paper 270gr , polysterene beads, various objects, sound
variable dimensions

Exhibition views: Capital of Woke, POPPOSITIONS Art Fair, Tour & Plomb,
Brussels, 2019

(...) All these images of highly tensed struggles, fransformed in sheets and clothes, are be-
coming objects of marchandisation and consumption. Nefeli Papadimouli, here, cynically
enlights the phenomenon of capitalization of ideals and struggles, “the capitalization of
our dreams”, the ambient hypocrisy in the social and political environment and in our
relation fo the other, our understanding of the other and of ourselves as being part of
whole: our social and political commitment. The crisis images and their explanation, their
Wikipedia pages, symbols of the vulgarized information, are worn and fransformed in de-
sign objects, declinable, erasing all possibilities of the tfransmission of a powerful message.
All the struggles are melted in one consumerist flow, which annihilates their meanings.
Nefeli Papadimouli transforms the sleeping bodies or the dressed bodies in an archival
and senseless machine, which cynically invites us to reflect on our ethic choices, our social
engagement, to rethink our participation to the collective experience.

The projects also proposes a reflexion about the art world, and its inherent hypocrisy : sup-
posed to be a space of expression and of freedom, the burden of the art market often lim-
its the possibilities of revolts in the works, leaving them in the field of the politically correct.
Indeed, the politically correct is marchandisable.

Identity Construction (Streetwear), 2016 La Fragilité de I'événement, 2016

set (pants, bag, jacket, t-shirf) digital UV print on outdoor fabric,
digital UV print on fabric polystyrene balls

size S, unique works 120 * 250 each

Exhibition view : Nouvelle Collection Exhibition view : Minimum Utopia @
Paris AW/H @ Beaux-Arts de Paris, 2017 Beaux-Arts de Paris, 2016




Interval’s Voice (The Gong), 2018
On-site installation

steel, paint, rope

@ 295 * 30cm

Exhibition view :
(Artists) Against Ego
@ Enterprise Projects, Athens, GR




Parallélement, 2017
Exhibition view :

La pensée du Tremblement,
@ Gallerie Ygrec,

Les Grands Voisins, Paris

Parallélement, 2017

( video stills )

performance documentation
opening night of the exhibi-
fion La pensée du tremblem-
ent with the participation of
:Salim, Niclette, Mamadou,
MD, Daouda, Breshana

https://vimeo.
com/489613919/97692ef077

Au sein de ses recherches, Nefeli
Papadimouli culfive une attention
toute particuliére pour I'espace -
due a son métier d'architecte - et
pour le corps, ce dernier étant
le “premier lieu dans lequel nous
existons”, souligne I'arfiste. C'est
en 2017 & I'occasion de I'expo-
sition “La pensée du tremblem-
ent” a la galerie Ygrec, qu'elle
a réalisé I'installation performée
Parallelement, constituée de
deux fausses cimaises blanches
créant un passage obligé pour le
public. Caché.e.s derriere elles,
les performeur.se.s soutenaient la
structure en la faisant Iégerement
frembler et en murmurant des
extraits d’ouvrages savants. Deux
communautés se faisaient face
sans se voir mais se percevant
I'une I'autre. Rejouant les réac-
tions humaines face a I'inconnu,
I"exclusion ou la domination, elles
se découvraient mutuellement
tout en prenant conscience
d’elles-mémes.

LiciaA DEMURO



D'ile aile

( car il arrive qu'ils soient deux & sauter en méme temps

I'un vers I'autre, si bien qu'’ils ne se rencontrent qu’en I'air,

et qu’aprés ce pénible échange ils se refrouvent tout aussi loin
- 'un de I'autre - qu’ auparavant), 2018




Flatness (La traction n’étant en somme
que I'extrémité du détachement) ,2020
On-site installation

approximately 600 items

liquid glass, epoxy resin, aluminum, brass
Variable dimensions

Views of the exhibition

Build the World of the You - ENTRACTE,
@ EMA- Ecole Municipale d'Arts,

Ville de Boulogne-sur-Mer, FR




General exhibition views :
Minimum Utopia
@ Beaux-Arts de Paris , 2016

* Un équilibre fragile, inquiétant, calamiteux.
Un équilibre sur lequel reposent un tas d'ob-
jets, et autant de notions : une micrographie
du monde en suspension.
Posés sur de simples planches en bois, ces
éléments hétéroclites se valent, mais pas
pour longtemps. Car, ce qui donne I'impres-
sion d'une stagnation sémantique est, en
fait, un champ de perpétuelle mutation...)
Les volumes changent, les masses glissent,
les équilibres se renégocient. Jusqu'au
moment de la chute : un sac en plastique
dance dans I'air, des pieéces de monnaie
éparpillées sur le sol de I'atelier donnent
forme & une mosaique éphémere. Il s'agit
de monnaies nafionales (pas un seul cen-
time d'euro), des pieces tombées dans
I'oubli.
Nefeli Papadimouli vient d’un coin du con-
tinent ou la question de la crise financiere
domine I'actualité et les esprits depuis fort
longtemps. Au méme fitre que la question
de la lutte sociale, de I'engagement ef du
soulevement. Sur une planche, I'équilibre
entre deux cigarettes ressemble & un duel
a armes inégales : « Marlboro » contre «
Populaire ». Plus loin, quatre énormes cous-
sins posés par terre sont tissés dans une toile
représentant des rassemblements historiques
: Guerre civile grecque, Paris en mai 68,
Athénes 2011. Au fond de la salle, une vidéo
surélevée montre la chute d'un dé quin’at-
territ jamais.
La fin de I'histoire n'a pas encore été écrite.
MAKIS MALAFEKA
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Horizons de Pensées (Equilibres), 2016
oak, rope, various objects

1.65 * 25 * variable dimension

for each board

(details)

Exhibition views : Minimum Utopia

@ Beaux Arts de Paris, 2016

photos © Jean-Baptiste Montell,
Nefeli Papadimouli




La Fragilité de I'événement, 2016
digital UV print on outdoor fabric, polystyrene balls
120 * 250 each

Pas, 2016

from the series « Quand j'ai plié la lumiére pour voir
foute chose en double ou divisée en deux »

inkjet print on baryta paper, mounted on aluminium
165* 110 cm each

Horizons de Pensées (équilibre n.16 Chute dans
I'oubli), 2016

oak wood, rope, plastic bag, coins

165 * 25 * variable dimension

(detail)

Exhibition views : Minimum Utopia @ Beaux-Arts de
Paris, 2016

- - L’infini et son double, 2016
s oy s — Epm photography
. = e T - — o . digital mirror scan
e B — - inkjet print onbaryta paper
o e = o - mounted on aluminum
. — — = - . e and wooden frame
110* 150 * 10 cm
S
— : e

_— — —
k-3 ._3:’_. PN Exhibifion view :
i \.- SN— Minimum Utopia , DNSAP
@ Beaux-Arts de Paris, 2016, FR
- photos © Jean-Baptiste Monteil

Corps-sans-organes, 2016
video projection,

moving synthesis image
1'33 loop

https://vimeo.com/701154952/b3b658a125

Tous pour tous, 2016
newspaper

pigment print on newsprint
(infinitely reproducible work)
47*32cm

Horizons, 2016

book - sculpture

unique and non-reproducible work
flexible epoxy resin

95%190*5cm

Exhibition views :

Minimum Utopia , DNSAP

@ Beaux-Arts de Paris, 2016, FR
photos © Jean-Baptiste Monteil




The Rainbow Hat (Version Optional), 2018
wearable sculpfure
gelatins, iron, nylon threads, crimp beads, @ 360cm*18cm

Exhibition view : MFW - Collection Croisiere 2019 -
Nouvelle Collection Paris@ La Panacée, Montpellier, FR

Version Optional, 2018
installation
gelatins, photo flash, arduino

Exhibition view:
Version Optional for The butcher’'s room
@ Wonder/ Liebert, Bagnolet, FR

Je suis Peuple#l, 2014-2015

plaster, cement, b araphine, metal
inks, pigments, polystyrene, metal

asphalt, o paint, tar

170*40*40 each

Exhibition view :
B (we can extend the size of your title)
@ De la Charge, Brussels, BE

Objet Itinérant
(La chutte des Anges Rebelles), 2015
latex, magnets

500 * 250cm

Exhibition view :
B (we can extend the size of your title)
@ RECTANGLE, Brussels, BE

La Rame, 2016
wood, polystyrene plates
220*33 cm

exhibition view : L'idiot 2
@ 6B, Saint-Denis, FR




Histoire écrite avec un seul
O, 2014

book -sculpture

(unique and non-reproduc-
ible copy)

technique mixte

(240 inkjet prints curious
maftter paper,

fussin, pencil, mark, water-
color, Indian ink, canvas,
cardboard, threads, pal-
ettes, nail polish, oil pastel,
dry pastel )

100*70*7 cm

Histoire écrite avec un
seul O
Retour de
Belval

A common place, 2018
book -sculpture

(unique and non-reproduc-
ible copy)

technique mixte

(120 inkjet prints on recycled
paper, stam ink , cartboard,
canvas, threads, pencil )
100 *75* 10 cm

Koira ! Regarde ! La voici
qui sursaute !

Aéras / L'lImage du Vent, 2017

(40° 30’ 2.88"" N, 25° 31" 48.36"" E 40.5008°, 25.5301°)
video installation

live image transmission

projector, internet connection, computers, gopro
camera

with the precious participation of Samothraki's resident
Yiorgos Alkidis

direct image franmission of Samothraki's sky and from
the exact place where the sculpture Samothraki's
Victory was originally placed , to the backwall ceiling
where the sculpture is actually placed




Tabula Rasa, 2013-14

Das Kapital, C.Marx /

Le contrat social, J.J. Rousseau
/ Les Lois, Platon

/ Amlet, W.Shakespeare

black marquer

variable dimensions

Vulnus (Oblivion), 2014

film photography

inkjet print on baryta paper
mounted on alumium

Parasite, 2014
cartboard, ciment, screen prints
variable dimensions

Contenant/Contenu, 2014
European Union flag, plastic
bofttles, A4 paper

variable dimensions

Exhibition views :
Urban Conflict, DNAP
@ Beaux-Arts de Paris, 2014

Retour a la matiére (Virus),
2015 - 2019

public space intervention
countless copies

mutant currency banknotes
and coins

Eikinomia, 2015

public space intervention
inkjet print on Dos Bleu
scale 1:1

300 copies installed in Athens (GR) ,

Brussels (BE) and Havana (CU)
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